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John	Langs, DIRECTOR: Since I Am My Own Wife is a one-person 
show, it was important that [actor] Michael Gotch and I had worked 
together before—and Brian [Bembridge, scenic designer] and I have 
done 16 or 17 shows together in the years since we both graduated 
from North Carolina School of the Arts. Our guiding feeling about 
the show was that Charlotte von Mahlsdorf is such a beguiling char-
acter, a figure who’s never what she seems to be. We wanted the set to 
echo the revelations of her character. We wanted to visually pull the 
rug out from under the audience. The wall you see behind Charlotte 
in the photo is a pivoting set piece at its most open position. We 
began the play with the audience looking at a solid wall backed by a 
scrim through which the trappings of Charlotte’s life were gradu-
ally revealed—in a crescendo at the end of act one, the scrim drops, 
and you see an incredible collage giving the audience the idea of the 
violence, precariousness and secrecy of her life. At another moment, 

when the revelation comes that she might be a Stasi informant or spy, 
the brown wall spins around and becomes stark white, leaving her 
exposed and adrift in a black dress against the all-white background. 
We were going for the sense that Charlotte was an epic enigma and 
you could no longer trust the narrator of the story. 

Brian	Sidney Bembridge, SCENIC	DESIGNER: In trying not to 
compete with the beautiful New York production, John and I decided 
ours would be a little messier, a little busier, in order to communi-
cate how complicated Charlotte’s life was. Just when the audience 
began to think they knew her, they were suddenly confronted with 
the spectacle of all she had collected, good and bad—it represented 
the history of all the lives she had lived, and, in a way, that of the 
lives that had been lost around her in those difficult times. The 
theatre in which we were working is 15 feet high, with no flies or 
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wing space, so you can see what a challenge it was to pack all those 
items in. “Beguiling” was the key word in our design plan, which 
meant to us that it would contain a series of surprises—much like 
Charlotte’s story itself.

Noele	Stollmack, LIGHTING	DESIGNER: I tried to create an envi-
ronment that supported the level of surprise that John wanted to 
give the audience—to make sure my gestures were not too revealing, 
practically or intellectually, of what was going to happen in the play. 
The scrim in the first act was treated as a rear wall of the space. What 
you see in the photo is the stage after the scrim has come down, 
the doors of the set have been thrown open, and you can see the 
magnitude of Charlotte’s collection. It was an alarming moment, 
designed to make the audience feel: “This is going in a different 
direction than I thought—I don’t know what I’m in for!”
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Doug Wright’s I Am My Own Wife was presented by 
Milwaukee Repertory Theater Sept. 10–Oct. 5, 2008, under the 
direction of John Langs, with scenic design by Brian Sidney Bembridge, 
costume design by Holly Payne, lighting design by Noele Stollmack, 
sound design by Josh Schmidt, dialect coaching by Sara Phillips and 
literary direction by Kristin Crouch. Richelle Calin Harrington was 
stage manager and Abigail Isaac was assistant director. 
Michael Gotch, in photo, played the roles of Charlotte von Mahlsdorf 
and multiple other characters.


